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NOTES ON CRITICISM

T HE function of criticism is to discover what
is best in thought and knowledge. The
mental judgment must be curbed by no

restraining bit of prejudice, inherited or

acquired or simulated, but rather must
romp in disinterested suspense around the wide

fields of choice. To accomplish this happy freedom,

it is necessary to formulate a protective standard

as a basis, copyrighted by the consent of the intelli-

gent majority of thinkers and promulgated under

the auspices of sanity and common sense. With
such a principle to regulate, one may free the liter-

ary paradise of anything discordant or burn the

chaff of untruth with a flaming sword.

To criticize, then, a theorem must be clearly

enuciated. Judgment must order its application

and the final T. E. D. must be signed to a logical,

coherent proof. A literary problem differs but little

from a mathematical process. Fixed, eternally fixed

truth, a set of principles similar to the formulas

of algebra and the unknown gradually emerges to

take its visible place in the next step towards the

solution.

Social forces are examined under the microscopes

of scientific laws and their inner nature and vital

processes revealed. Where disease be indicated

remedies are applied. Where healthy cinditions

are noted, protections are devised.

Codes of morality are rigidly subjected to the

natural norm of man's rational nature as such

and its agreement or disagreement with the will of

the Creator.

Errors are condemned and avoided, while per-

fection is rewarded and imitated.

If economic laws be necessary for national sta-

bility, if the common good demands the observance

of a rule of human conduct, is it not fair to assert

the adoption of some standard outside the realm of

ignorance, doubt and opinion for the proper judg-

ment of works of literary art

Recent discussions in leading publications on

literature, discover an astounding lack of even an

elementary acquaintance with the principles of

literary art. In fact, the critical tendency is to-

wards the abolition of principles. Cities have blown
up a sandstorm that has obscured the idols when
they really wanted to smash them. They are be-

wildered by the utter silence of an impregnable

Sphinx that will neither be smashed nor converted.

And their end is loneliness. A bitter forgetfulness

caused by the mantle of the lawgivers of centuries

falling over their stooped shoulders drowning their

feeble cries in the gulf of oblivion.

Such the fate of the iconoclast, the breaker of

idols in the literary world ; the laws he would disre-

gard, visiting their vengeance on his disobedience,

—the law-abiding works he would demolish, blind-

ing his feeble defiance into darkness.

Such the fate of the literary heretic. Banned by
mutual consent from converse with the followers

of law and order, he is denied.

He is the likeness of a falling star and granted

the dubious honor of a fallen angel.

This tendency in modern criticism is not strange.

No organization escapes this battering ram of law-

lessness. Its destructive force would disunite the

home and create instead of the lawful state, some
sort of silent anarchy. The Church receives the

brunt of the attack of destructive criticism. Par-

ticularly is she blamed for being a curb on thought

when her critics really mean thoughtfulness. Bred
in strife, baptized in blood, raised in opposition she

has thrived on conflict. And to her portals have
come the shining geniuses of centuries for a solu-

tion of their problems, since she alone has a fixed

philosophy to apply to the mental and moral condi-

tions of any society. The Church has ever fought

against any encroachments on the liberty of the in-

dividual. But she refuses to allow principles to give

way to the vagaries of every changeable fad and
fancy. Liberty under law is her ideal no less than

that of the founders of our own Constitution.

The gradual return of scientists to the old scho-

lastic principles on the theory of life and the ad-

mission of science to a conclusion reached by pure

thought centuries ago is significant—significant of

the need for an unchangeable standard.

Modern philosophy, based on any wild impulse of

the individual, is seeking aid in the shelter of a

philosophy that has stood the test of centuries.

And the acceptance by literary monarchs of some
fixed philosophy of literature will be just as inevit-

able ; and to the bewildered student of literature,

infinitely comforting and satisfactory.

This idea of a plan is taking the rank of a literary

old maid. The mad rout of revellers in the ball

room of literature, masked to a semblance of in-


